DRAMA
utterly unsuitable It was imitation Elizabethan, which brought into being a certain amount of good poetry when good poets wrote it, but not good poetic drama In the hands of lesser men such as Shendan Knowles (who ultimately left the stage for the pulpit), Talfourd, Sir Henry Taylor and sometimes Tom Taylor, the result was, and is, dreary in the extreme There were some good dramatic ideas in these plays, but the characters were given words to speak such as were never uttered on sea or land, the authors being under the impression that tragedy demanded this fustian Comedy was slightly better, the language was appallingly stilted, but some of the plays, such as Lytton's Money, had a faint reference to life, and the glimmerings of an idea, but on the whole the only works which had any success were the diversions of Planche, such farces as Morton's Sox and Cox (from the French") and the now to us appalling faceties of Douglas Jerrold, Mark Lemon and Gilbert a Beckett
The work of Tom Taylor is still readable, however, his people do not speak badly, and he had some notion of dramatic movement Dion Boucicault is an interesting figure He wrote nothing of any permanent value, but he broke down many of the dead traditions that were cumbering the stage, and began to accustom the public to a small degree of originality but he had no ideas to impart His Irish dramas are his best work But a more important herald of what was to come was T W Robertson His comedies seem to us now rather gawky and obvious, the moral is platitudinous and the machinery creaks, but at least he brought a breath of air into the theatre, dealt with human beings, and tackled what the people of his dav were talking about His plays are just readable and just actable, for at last here was a man working neither in an out-worn stage tradition, nor a threadbare literary mode
There was a gap of ten years between Robertson's last play in 1869 and the first play of Henry Arthur Jones, which \vas followed nine years later by the first play of Arthur Wing Pmero Neither of them was a great playwright, but both deserve credit as pioneers, especially Jones, who though not so accomplished as Pmero and with rather a slighter capacity
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